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Schubert’s L.ow Notes

An item in The Schubertian (No 40, July 2003, p. 23) concerned notes in Schubert’s
piano scores that lie below the low F (the third F below middle ¢). So far, Roy Howat
has pointed out the Piano Sonata, D960, 2nd movement, bar 71 (low E), and I have
pointed out the “Wanderer’ Fantasy, D760, Scherzo, bars 151-2 (low Fb).

I now add two further examples: D145, Ecossaise No 1, bar 15 (low E flat, but in the
D299/1 version that note is printed in parentheses); and Letzte Walzer, D146/3, Trio,
bar 42 (low E). Some might find these cases, especially the last-mentioned one,
opulent to an un-Schubertian extent, no doubt as a result of having become adjusted
to the low F as a limit.

To find such cases we depend upon observation by a human. If the scores of the great
composers were available in digitally encoded form, all the cases could easily be
found by computer searching. After that, one would be in a better position to try to
understand the significance of those notes. I believe Biirenreiter have encoded their
editions in a proprietary format but, understandably, their encoding has not been
made available. Meanwhile, though I admit that this is by no means a top-priority
matter, I hope readers will submit further ‘sightings’!

© Nigel Nettheim, December 2004
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