October 1 96
Dear Dr. Nettheim:
Thank you for sending me your article on Ballade no 4. (I
received it several months after you mailed it as I have
left the university of Chicago: I only spent 85 days at home
in New York last year, and that was too little although I
only taught in Chicago for one quarter each year.)
I found your essay very interesting and exampie 2 is
completely convincing, and given that, so is example 4. I
think that Chopin remembered the prelude at least
unconsciously. That there is a deliberate quotation and an
explicit recall of the tonality of the prelude:.does not fit
with any conception of form that could have been Chopin’s.

I think that using the term sonata form in connection with

&

the ballade is deeply misleading in almost every respect,
and I am not convinced by relations between one piece and
another founded almost entirely on melodic relations, as in
your example 10. There are too many melodies based on the
tonic triad that can be related too easily. Example 12 is
too trivial to be worthy of your essay. I do not think that
one can say that main theme of the Ballade "ultimately
belongs" tc B flat minor, the dominant seventh of F at the
end of the first playing of the theme is completely
convincing. If one tries to discuss Chopin’s key relations
eithér in terms of sonata form or as quotations from some
other work, I think one ends up by clouding the issue.

Sincerely, KZ/(—\ Y{»-____

~Charles Rosen
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204A Beecroft Road
Cheltenham NSW 2119
Australia

Phone +61-2-9868-4005
E-mail <N.Nettheim@unsw.edu.au>
11th November 1996
Dear Charles Rosen,

Thank you very much for your letter of 1st October about my
article on Chopin’s 4th Ballade, and I'm sorry not to have
answered sooner.

You mentioned that you only spent 85 days at home in New
York last year - spending therefore 280 days away suggests to me
that maybe sometime a few of those days could be spent in
Australia! - Carl Schachter was here last year and seemed to
enjoy it (though to be honest I can’t quite portray Australia as
a hotbed of culture).

I was really pleased that you found my essay very
interesting and some of the main points convincing. I’1l make a
few comments, numbering the points for convenience.

(1) One of your reservations I am ready to concede: that
Example 12 is too trivial. As a matter of fact, it was an
afterthought submitted after my first version. One reason for
my adding it was that critics have sometimes said that Chopin’s
coda used materials unrelated to the rest of the work (cf. your
"Romantic Generation" p.337) - I found it hard to believe that
Chopin would do that, and wanted to trace the thematic
connectiong (in addition to others I had already pointed out in
my article).

(2) Concerning Example 10, my claimed derivation of Chopin’s
D minor Prelude from the first movement of Beethoven'’s
Appassionata Sonata, I must say I'm surprised that you found the
derivation unconvincing. It’s quite right that claimed
derivations should be resisted until they are strongly
confirmed, for one can easily deceive oneself, but I really
think the cumulative evidence is very strong in this case.

Certainly there are innumerable melodies based on the tonic
triad, but these ones have not only the same melodic pattern for
the opening notes (5-3-1-3-5-8-10) but also the same opening
rhythm. Very few other pairs of themes match so closely. Then
the trills appear in similar positions. The ends of the two
movements are very similar too, most noticeably those three low
single notes at the end of the Prelude, which seem quite
unusual, even inexplicable, without the derivation. Then the
whole relation is confirmed by the marking ’Appassionato’ -
Chopin used that term only once elsewhere (in the Nocturne in A
flat, Op. 32/2) and the Beethoven sonata is his only work having
that appellation. (I have also just noticed in Niecks'’s Life of
Chopin, vol II p.190 that Madame Dubois studied Beethoven’s
Appassionata Sonata under Chopin - not in itself a proof of
anything of course.)



(3) You mentioned that you found my examples 2 and 4
completely convincing; the centre point of my argument, however,
was example 7 (the fugue themes) - can I assume that you found
that convincing too?

(4) I have been thinking about your reservations concerning
the use of the term ’‘sonata form’ here. T concede that there’s
a lot more happening in the piece than that form, but the
correspondences seem to me very clear and allow a grasp of the
whole piece. Do you propose an alternative term? I think
Chopin took a very free and innovative attitude to sonata form
for the special purpose of this piece as a "one off" occasion,
but not so free that he didn’t follow the form at all.

(5) In your letter you say "I do not think that one can say
that main theme of the Ballade ‘ultimately belongs’ to B flat
minor". My word ‘ultimately’ was admittedly a little vague; I
had in mind not only the end of the theme every time it is
presented, but also the key-scheme of the piece as a whole,
especially the corroborating evidence of the way B flat minor is
related to the key of the subordinate theme (B flat major being
far less directly related to F minor). I believe the main theme
can even be considered to be in both F minor and B flat minor,
the two competing (I had discussed this innovative double-key
scheme in my article). But my using the word ‘ultimately’ to
imply all that may have proven to be misleading. (Incidentally,
the introduction might also be considered an experiment in the
fusion of two keys, F minor and C major).

Any further comments you may have on any of the above would
of course be very welcome. Isn’t it marvellous that Chopin
wrote a piece that can provoke such discussion so many years
later!

With best wishes,

Yours sincerely,

Nigel Nettheim.



Charles Rosen (L) and Nigel Nettheim (R)
at Walter Reade Theater, Lincoln Center, New York, Monday, May 12, 1997,
discussing Chopin’s Fourth Ballade, which Rosen had played in a recital that evening.
Photo: Dawn Nettheim.
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Monday Evening, May 12, 1997, at 7:30

ART  Allemande and Courante from an unfinished suite, K.385i
Minuet in D major, K.576b

/ Gigue in G major, K.574

Rondo in A minor, K.511

BEETHOVEN  Sonata in A-flat major, Op. 26 (“Funeral March”)
Andante con variazione
Scherzo (Allegro molto)
Marcia funebre sulla morte d’un Eroe
Allegro

Intermission
CHOPIN Nocturnc in B major, Op. 62, No. 1
Barcarole, Op. 60

Three Mazurkas
Ballade No. 4 in F minor, Op. 52

Please join the artist for a glass of wine in the gallery following the performance.

Steinway Piano
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