Music psychology in science fiction

[This note shows a quite early appearance of the psychology of music in science fiction. It is
taken fron Children of the Atom, by Wilmar H. Shiras (1908-1990), New York: Nelson
Doubleday, 1953, p.29. This quotation is taken from the first chapter, "In Hiding", which was
first published in the November 1948 issue of the magazine Astounding Science Fiction.

I thank Roger Cook for drawing it to my attention. ]

(The 13-year old wunderkind Tim is talking to the psychiatrist Welles:)

"How would you like to hear my favourite joke?" he asked.

"Very much," said the psychiatrist, bracing himself for almost any major shock.
"It's records. I recorded this from a radio program."

Welles listened. He knew little of music, but the symphony he heard pleased him. The
announcer praised it highly in little speeches before and after each movement. Timothy

giggled.

"Like it?"

"Very much. I don't see the joke."

"I wrote it."

"Tim, you're beyond me! But I still don't get the joke."

"The joke is that I did it by mathematics. I calculated what ought to sound like joy, grief,
hope, triumph, and all the rest, and—it was just after [ had studied harmony; you know how
mathematical that is."

Speechless, Welles nodded.

"I worked out the rhythms from various metabolisms—the way you function when under the
influence of these emotions; the way your metabolic rate varies, your heartbeats and
respiration and things. I sent it to the director of that orchestra, and he didn't get the idea that
it was a joke—of course I didn't explain—he produced the music. I get nice royalties from it,
too."

Nigel Nettheim, 1 February 2014.



