Editorial alterations in the Paderewski edition of Chopin

[This note refers to Fryderyk Chopin: Complete Works, Instytut Fryderyka Chopina, Polskie
Wydawnictwo Muzycne, 1949, eleventh edition, editorial committee: L. J. Paderewski, L.
Bronarski, J. Turczynski. ]

The Paderewski edition sometimes indulges in enharmonic and other changes to Chopin's
notation. The changes are printed in the edition, with explanations provided in the
Commentary at the end of each volume. I consider this an inadvisable editing practice.

It would be better to show Chopin's notation in the score, mentioning any alternatives the
editors may fancy only in the Commentary, so as not to distract the reader unnecessarily. In
this edition readers have the tedious task of examining every Commentary note if they wish to
know Chopin's versions, something they may very well wish to know.

Below is an example from Volume II, Studies, Op. 10 No. 7, bar 58. It is just one of many
such examples in this whole Chopin edition. The editors have made five enharmonic changes,
with poor justification in my opinion. The changes maintain intervals of a sixth in the outer
notes of the left-hand figures, but they also lose the diatonic progression of the first three
notes of each figure, and somewhat complicate the notation. What kind of a melodic
progression is a-flat to a-natural to b? Chopin clearly favoured a good notation for the melody
in such passages, whereas the editors have preferred to let the melodic notation suffer for the
sake of their other purposes involving elementary harmony. From that point of view Chopin's
preferences are quite instructive.
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Chopin wrote g# here

The editors also provided their own slurs in these bars, a topic of comment for another
occasion. Here is the Editors' Commentary on these bars (p. 143):

"Bars 57-60. The original notation has no slurs at all here. These bars, which have as their
basis the implied pedal point C (the dominant of F major), contain a series of chords of the
diminished seventh whose main chord E-G-Bb-Db on the seventh degree of F major is written
with C# instead of Db in the original notation. We have also changed the notation of the
second of these two chords to B-D-F-Ab (the dominant of the dominant), which Chopin

wrote with a G#. In this way the upper and lower notes of the figure move in sixths."

Nigel Nettheim, 4 January 2023, revised 13 January 2023.



